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British Art in Industry

Ox Friday, January 4, the Prince of Wales
opened an Exhibition of British Art in Industry at
the Royal Academy, Burlington House. It is to
remain open until March 9, and has been organised
jointly by the Royal Academy and the Royal Society
of Arts. The chief aim of this large-scale experiment
is to show the public that British manufacturers of
textiles, glassware, furniture, ete., are alive to the
importance of consulting artists, when designing
their products. The part played by science in render-
ing it possible to realise this ambition is not referred
to nor perhaps could it be within the limited space
available at Burlington House. But the scope of
the exhibition is wide, and especially striking is the
increasing use made of synthetic resins such as
bakelite in the manufacture of a great variety of
household things. Tmperial Chemical Industries,
Ltd., show a new form of this colourless plastic
material (called Resin M) which it is claimed actually
exhibits the sheen found in certain transparent
natural erystals, and which can be carved and shaped
into many beautiful objects, The glass exhibit, too,
is particularly important and interesting, Then
there are sets of furnished rooms of modern design,
together with a vast display of fabrics, as well as
some beautiful jewellery and metal work.

THE alliance of activities referred to above is
assisted by the publication of an abridged account
of the aims and work of the Royal Society of Arts,
issued by and under the m;gis of the Council of the
Society, entitled “The Story of the Royal Society
of Arts” (London: John Murray, 1935. 3¢. 6d.).
We read that in 1753, one William Shipley, residing
at Northampton, published certain proposals for
raising by subscription a fund for distribution
through premiums, for the promotion of improve-
ments in the liberal arts and sciences, manufactures,
and so on. Whereupon, in 1754, a Society came
into being for the ‘‘Encouragement of Arts, Manu-
factures and Commerce in Great Britain”. The
organisation had no exact prototype at the time,
and was under the obligation (like the later move-
ment elsewhere by Count Rumford), of going forward,
or going under. It sueceeded in the former process,
and has thus achieved a hundred and eighty years
of existence, which, however, have included inter-
ludes of vicissitudes. Here we must leave reminiscent
records to speak for themselves. But it remains to
recall that the Prince Consort became president of
the Society of Arts in 1843, and was in office at the
time of his death in 1861. Prince Albert’s foresight
and initiative were of signal value ; since his death
the interest of our Royal Family has been steadily
maintained, strengthened and broadened in recogni-
tion of the Society, its aims of the present, and its
outlook upon the future.

Eumorfopoulos Collection

THE announcement by Sir George Hill and Sir Eric
Maclagan that the British and Victoria and Albert
Museums, assisted by the National Art-Collections

Fund and other donors, have secured the Eumorfo-
poulos collection for the nation is a source of
intense gratification to a wide cirele. Not only is the
collection of Far Eastern art made by Mr. George
Eumorfopoulos the finest in existence, but also the
combination of informed taste, opportunity and the
necessary financial resources which has made its
assembly possible is not likely to recur. The aesthetic,
historical and scientific significance of these examples
of the artistic activities in every form and material
of the peoples of the Far East, and more especially
of the Chinese, from the first millennium B.c, onward,
has been made widely known by the generosity of its
owner, as well as in monographs devoted to the study
of specific examples or of classes of objects. In future,
a collection of the highest educational value will be
available for the instruction of a wider public, more
especially if as a whole or in part it should be incor-
porated in the much desired central Museum of
Asiatic Art, which this acquisition may have brought
a stage nearer, Nearly one half the purchase money
is available to be handed over forthwith to secure
the immediate possession of a proportionate part of
the collection. An early and ready response to the
appeal of Sir George Hill and Sir Eric Maclagan for
contributions towards the balance of the cost will be
a graceful recognition of the public spirit of the
owner in accepting a relatively low figure for what is,
in effect, a priceless collection,

Professional Men and Research

AN address entitled “A Talk about Research” was
delivered by Mr. W. P. Elderton to the Institute of
Actuaries Students’ Society on November 19 and
has now been published. The details of the address
were highly technical, but the general principles laid
down seem to be applicable to any profession, though
they are on rather different lines from those suitable
for workers in pure science at universities or research
institutes. Many young men would like to undertake
some kind of research work, but they find it difficult
to think of suitable subjects. Of course, a genius
would find his own problems and solve them. Leaving
aside such, as needing no guidance, some general
advice can be given to those less original. One way
of starting consists of a study of the history of ideas
on a certain subject, taking care to examine French
and German sources as well as English. This study
will often reveal the inadequate foundation of current
theories, and it will then naturally lead on to the
attempt to replace the weak portions by something
sounder. Another profitable and indeed indispensable
task is the reconsideration of the professional practices
that wore established as the best in the past, in view
of the change in econtemporary conditions. Mr.
Elderton warned his hearers against a hurry to
rush into print. They should endeavour to take all
possible precautions against error before publication,
and to write in good English, so as to be intelligible
to any diligent, well-informed reader. Controversy
should be avoided, and when they think another
writer has made a mistake, they should try to follow
his line of thought and consider carefully whether the
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